(Continued from page 49) 

the bass viol seems to be too loud for 
the balance of the ensemble. This is 
the type of recording we have come to 
expect and respect from Mr. Deller. 

[Schumann, Robert: FRAUEN- 
LIEBE UND LEBEN, op. 42; LIE- 
DERKREIS, op. 39; “Der Frohe 
Wandersmann,” op. 77, #1. Evelyn 
Lear, soprano; Roger Vignoles, 
piano. Chandos, ABR 1009; one 
record, stereo; 1979.] 

Ms. Lear’s rounded sound and 
warm interpretation is well suited to 
the Frauenliebe und Leben. It is an 
interpretation that is well worth 
listening to. She has started the 
Liederkreis with the song “Der Frohe 
Wandersmann” as Schumann origi- 
nally did. He later consigned the 
work to Op. 77. The Liederkreis is 
not so comfortable in her voice as 
Op. 42. The tendency toward a 
strident quality in the upper middle 
voice is apparent. The excitement of 
the recording is found in the Chamis- 
so cycle. 


(All of the above recordings are 
available from Brilly Imports of 155 
N. San Vicente Blvd., Beverly Hills, 
California 90211. No price is given.) 


[Handel, George Frederic: 1S- 
RAEL IN EGYPT. Monteverdi 


Choir and Monteverdi Orchestra, 
John Eliot Gardiner, director; Musi- 
cal Heritage Society. MHC 
626273/74; two cassettes, dolby; 
$7.75 each.] 

These cassettes do not include the 
reworking of “The Ways of Zion do 
Mourn,” a funeral anthem for Queen 
Caroline (MHS 4162) which Mr. 
Gardiner has also recorded. It does 
include the work as traditionally 
found. 

It is remarkably well sung. The 
soloists are all excellent and the 
chorus work is very fine. The orato- 
rio is overpowering in sheer sound, 
and I suspect better heard in person 
than on tape. Although there isa flat- 
like sound to the recording it appears 
that this can hardly be helped granted 
the largeness of the work involved. 
The recording is technically sound 
and the performance is musically 
excellent. It is exciting and clean, and 
dramatic in every way. The excellent 
soprano duet and fine bass duet are 
works that should be extracted for 
students, advanced ones, as interest- 
ing recital additions. The choruses 
are difficult and lengthy. It would be 
pleasant to be able to hear this work 
in performance more frequently than 
one car at the present time. 
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